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Bring Biennial Baroque Back to Birmingham!  

 

In the early years of its history the Biennial Baroque came twice to Birmingham (UK): 

the second (1986) and seventh (1996) conferences were held in Britain’s second 

city. For 2020, we are proposing to bring the conference back to Birmingham, and 

more specifically to Royal Birmingham Conservatoire, part of Birmingham City 

University (BCU).  

 

The City 

Birmingham is a vibrant and cosmopolitan hub for music, art and culture. It is home 

to the City of Birmingham Symphony Orchestra (directed by star conductor Mirga 

Gražinytė-Tyla), Birmingham Contemporary Music Group, Ex Cathedra (directed by 

Baroque specialist Jeffrey Skidmore), Birmingham Royal Ballet, Birmingham 

Repertory Theatre as well as Birmingham Museum and Art Gallery, which houses 

the most important collection of Pre-Raphaelite art anywhere in the world, in addition 

to the Staffordshire Hoard. Just down the road in Stratford is the Royal Shakespeare 

Company . Birmingham is also a centre of culinary excellence, with the highest 

number of Michelin-starred restaurants in Britain outside London and the famous 

Balti triangle. As a city, then, Birmingham is an attractive location. 

 

Royal Birmingham Conservatoire 

As an institution, Royal Birmingham Conservatoire is a natural home for the Biennial 

Baroque conference. Founded in 1886 (although with roots dating back to 1856), we 

have a history of combining high-level performance and research: for example, we 

were the first UK conservatoire to award research degrees. Royal Birmingham 

Conservatoire is in the privileged position of being a conservatoire that is also part of 

a university, meaning that we benefit from the resources of both a specialist music 

college and a large academic institution.1 We have a very rich musicological 

community (researching Tinctoris through to Messiaen), including the Early Music 

Theory group and French Music Research Hub, both of which have been awarded 

substantial Arts & Humanities Research Council grants. In particular, we have 

substantial expertise in Baroque music. Our Forum for Seventeenth- and Eighteenth-

Century Music comprises eight members of staff whose specialisms cover French, 

Italian, English, German and Latin American music of this period, as well as five PhD 

students working on related topics, and two emeritus Professors acting as advisors. 

                                                
1 These benefits are wide-ranging; for instance, the video that accompanies this document 
was created by two undergraduate students from BCU’s Media department. 

http://www.bcu.ac.uk/conservatoire
https://cbso.co.uk/
http://www.bcmg.org.uk/
http://excathedra.co.uk/
https://www.brb.org.uk/
https://www.birmingham-rep.co.uk/
https://www.birmingham-rep.co.uk/
http://www.birminghammuseums.org.uk/bmag/
http://www.birminghammuseums.org.uk/bmag/highlights/staffordshire-hoard
https://www.rsc.org.uk/
https://www.rsc.org.uk/
http://visitbirmingham.com/birmingham-areas/birmingham/balti-triangle/
https://www.bcu.ac.uk/conservatoire/research/clusters-and-specialisms/forum-for-seventeenth-and-eighteenth-century-music
https://www.bcu.ac.uk/conservatoire/research/clusters-and-specialisms/forum-for-seventeenth-and-eighteenth-century-music
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Collectively we have attended some 39 previous Biennial Baroque conferences; 

hence we understand the special nature of this event and know what makes these 

conferences a success! 

 

Location 

One of the main advantages of Royal Birmingham Conservatoire as an international 

conference venue is its location. Situated in central England, some 120 miles north-

west of London, Birmingham is easily accessible by road, rail and air from all parts of 

the UK, Europe and beyond. The city has three principal railway stations, all within 

15-20 minutes easy walking distance of Royal Birmingham Conservatoire. The main 

one, Birmingham New Street station, has three trains an hour to and from London 

Euston, and the average journey time is less than 90 minutes. In addition, on 

weekdays there are two trains an hour each way between from Birmingham’s Moor 

Street and Snow Hill stations and London Marylebone (average journey time 2 

hours).   

London Euston station is an easy 10-minute walk from London St Pancras, 

which is the terminal for Eurostar services direct to Paris, Brussels, Amsterdam and 

cities in the south of France. Eurostar services from London to Paris, Lille and 

Brussels are frequent, and in March 2018 the return fares for July 2018 (i.e. the 

month of the conference in 2020) were advertised as follows: 

 

‘Average’ return Eurostar Fares to London – outward, 9 July 2018; return, 16 July 2018; as 
advertised on 18 March 2018. Cheaper tickets are available for selected trains booked well 
ahead 
 

From Paris 2 hours 15 minutes £126 [though as little as £73.50 on 

selected trains] 

From 

Brussels 

2 hours 1 minute £104 

From Lille 1 hour 22 minutes £104 

 

The city is also served by Birmingham International Airport, the UK’s second 

largest airport outside London: https://www.birminghamairport.co.uk/. The airport  

accommodates more than 50 airlines and provides connections to over 140 

destinations, including the European and American hubs shown in the table below, 

which provides an indication of flight duration and return fares (as advertised in 

March 2018 for July 2018). 

https://www.birminghamairport.co.uk/
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Advertised return fares to Birmingham International Airport [BHX] from various European and 
US hubs, without add-ons; unless indicated, outward, 9 July 2018; return, 16 July 2018; as 
advertised on 18 March 2018. 

 

Hub Flight time (direct) Return air fare [see 
above] 

UK/Europe   

Northern Ireland, Belfast 1 hour 5 minutes £59  easyJet 

Republic of Ireland, Dublin 1 hour 10 minutes £38  Ryanair 

Scotland, Edinburgh 1 hour 15 minutes £76  Flybe 

France, Paris (Charles de 
Gaulle) 

1 hour 15 minutes £112  Flybe 

Belgium, Brussels 
International 

1 hour 15 minutes £108  Brussels airlines 

Holland, Amsterdam, Schipol 1 hour 20 minutes £104  KLM 

Germany, Frankfurt 1 hour 35 minutes £150  Lufthansa 

Switzerland, Zurich 1 hour 45 minutes £215  Swiss 

Germany, Munich 1 hour 50 minutes £164  Lufthansa 

Italy, Venice 2 hours 5 minutes £126  Jet2.com 

Poland, Warsaw (outward 
10/07) 

2 hours 25 minutes £104  Ryanair 

Spain, Madrid 2 hours 30 minutes £161  Iberia express / 
Ryanair 

   

US / Canada   

New York, Newark 7 hours (outward) / 8 
hours 15 minutes (return) 

£472  Primera Air 

Toronto 7 hours 20 minutes 
(outward) / 8 hours 30 
minutes 

£494  Primera Air 

 

Birmingham International airport is located some 8 miles east of the city 

centre. There is a free one-minute air-rail link from the airport to Birmingham 

International railway station, from which there are frequent trains to Birmingham New 

Street. There are also bus connections to the city. For those for whom flying into 

London Heathrow or London Gatwick airports is more convenient, a National 

Express Airport Coach service travels to Birmingham City Centre, taking 

approximately 3 (Heathrow) and 5 (Gatwick) hours. Ticket cost varies depending on 

the time of day, and whether or not a fully flexible fare is purchased; details are 

available here: https://www.nationalexpress.com/en  

 

Facilities 

Having reached the Royal Birmingham Conservatoire, you will find that it offers 

world-class facilities. The first of its kind to be built in the digital age, our brand-new 

£57 million building opened in September 2017. It boasts five performance venues 

and a range of small, medium and large teaching rooms as follows: 

https://www.nationalexpress.com/en
https://www.youtube.com/watch?v=pZBsNhOP6E4
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Room Capacity 

Concert Hall 500 

Recital Hall 180 

Organ Studio 100 

LAB (experimental 
performance space) 

100 

Jazz Club 60 

Workshop 1 60 

Workshop 2 60 

Workshop 3 40 

Workshop 4 35 

Workshop 5 30 

Workshop 6 20 

Workshop 7 40 

 

All the above are equipped with state-of-the-art technology for 

Powerpoint/Keynote presentations (with a variety of different connectors: HDMI, 

VGA, etc.) and audio capability. As a digital conservatoire we have the facilities to 

video both papers and concerts and would explore ways in which this technology 

might be employed to mitigate the inevitable clashes caused by parallel sessions. It 

is envisaged that the conference would use Workshop rooms, the Organ Studio and 

the Recital Hall, thereby allowing for both standard presentations and lecture-recitals. 

Each room would be equipped with one of the Conservatoire’s early keyboard 

instruments (see below) to facilitate the inclusion of live examples.  

 

Instrument Type 

Single manual Harpsichord Early seventeenth-century Italian after 
various originals. GG-d’'' 

Single manual Harpsichord Late seventeenth-century German after 
Fleischer GG-d’'' 

Double manual Harpsichord Early eighteenth-century German after 
Mietke. GG-d’'' 

Double manual Harpsichord Mid eighteenth-century French after 
Taskin/Goermanns. FF-f’'' 

Chamber organ   

Virginals Late sixteenth-century Italian after 
various originals. AA-c’'' 

 

We would also use the large open-plan foyer and cafe/bar (which boasts its 

own beer, ‘Conservatoire Ale’!) for the opening drinks reception and all refreshment 

breaks. (This would also be the venue for book stalls and an interactive exhibition of 

the Royal Birmingham Conservatoire’s Historical Instrument Collection.) Catering 

https://www.bcu.ac.uk/conservatoire/research/hic/about-the-hic
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would be provided internally through our parent university, Birmingham City 

University.  

 

Accommodation 

Royal Birmingham Conservatoire is located in the very heart of the city, meaning that 

a wide range of accommodation to suit all budgets and preferences is within easy 

reach. For an at-a-glance guide to the variety, see http://visitbirmingham.com/where-

to-stay/. We anticipate being able to make arrangements with several city centre 

hotels for delegates to book rooms at a conference rate (provisional discussions are 

already under way). These range from the budget category (Travelodge Birmingham 

Central Moor Street: 14 minutes’ walk away and currently advertising rooms from 

£35 per night; Campanile: 15 minutes’ walk away and currently advertising rooms 

from £28 per night) to 4-star accommodation (Clayton Hotel: 8 minutes’ walk away 

and where rooms are in the region of £100 per night).2 

 

Resources and Provisional Schedule  

We have the full support of our institution and senior management, including the offer 

of a generous subvention. The fact that we propose this bid as a team means that 

the burden of organising such a large event does not lie solely on one individual. 

Nevertheless, it will be possible for those leading the bid to request teaching 

remission in the period leading up to the conference. Dedicated administrative 

support is built into the budget (see below), but this will be supplemented by 

assistance from the Conservatoire’s general administration team. Furthermore, the 

Conservatoire has a dedicated Events Office used to organizing the 300+ events that 

take place in the building every year and the conference would benefit from the 

support of an Events Manager, stewards and technicians for whom large-scale public 

events are a daily occurrence. BCU frequently hosts conferences of this nature and 

IT support is available to create a bespoke website through the university system, 

including the ability to select different options upon registration. 

 

 

 

 

 

 

                                                
2 Estimated walking time based on Google maps, which seems on the conservative side. 

http://visitbirmingham.com/where-to-stay/
http://visitbirmingham.com/where-to-stay/
https://www.travelodge.co.uk/hotels/531/Birmingham-Central-Moor-Street-hotel?rooms%5B0%5D%5BroomId%5D=2oxyl95hfz1mn4&rooms%5B0%5D%5Badults%5D=1&rooms%5B0%5D%5Bchildren%5D=0&rooms%5B0%5D%5Bextras%5D%5B0%5D=&lozenges=&strikeThroughShown=0
https://www.travelodge.co.uk/hotels/531/Birmingham-Central-Moor-Street-hotel?rooms%5B0%5D%5BroomId%5D=2oxyl95hfz1mn4&rooms%5B0%5D%5Badults%5D=1&rooms%5B0%5D%5Bchildren%5D=0&rooms%5B0%5D%5Bextras%5D%5B0%5D=&lozenges=&strikeThroughShown=0
http://www.campanile-birmingham.co.uk/en
https://www.claytonhotelbirmingham.com/
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A proposed plan for the event is as follows: 

Wednesday 15 July  From 12 Registration 

 2-4 Welcome activity:  
Rehearsals and scratch performance by 
conference delegates, led by Jamie Savan 

 4.30 Keynote lecture: Professor John Butt (agreed in 
principle) 

 5.30 Drinks reception 

Thursday 16 July 9-6 Parallel sessions with lunch and refreshment 
breaks 

 7.30 Concert:  
English consort anthems by Ex Cathedra 
Scholars and viols (dir. Jeffrey Skidmore and 
William Hunt) 

Friday 17 July 9-6 Parallel sessions with lunch and refreshment 
breaks 

 1-2 Concert 
Musical and Amicable Society: programme of 
music by local eighteenth-century composers 

 7.30 Banquet (provisionally at the city’s Council 
House – see below) 

Saturday 18 July 9-6 Parallel sessions with lunch and refreshment 
breaks 

 7.30 Concert:  
Ex Cathedra Consort presents a programme of 
music by Monteverdi, Anerio and Charpentier  

Sunday 19 July 9.30-11.30 Business Meeting 

 12-7 Alternative Excursions 
Trip to Stratford-upon-Avon, followed by choral 
evensong in Worcester cathedral sung by Ex 
Cathedra scholars 
OR guided tour round Birmingham Museum and 
Art Gallery’s Pre-Raphaelite collection and 
Barber Institute of Fine Art (a collection that 
features many of the greatest names in Western 
art) 

 

In a Conservatoire setting it seems fitting that performance should form a 

significant part of the event. In the spirit of the open and inclusive nature of the 

Biennial Baroque conference we would invite papers on any subject relating to the 

time period, but those relating to performance and performance practice would be 

particularly welcome. Our proposed keynote speaker, Professor John Butt (Glasgow 

University), is well-known for his work both as an academic and as a performer and 

would give a paper addressing this theme. There will be concerts each day of the 

conference, including a ‘scratch’ performance by delegates during the opening 

registration and a lunchtime concert of music by local eighteenth-century composers, 

given by the Musical and Amicable Society (directed by the Conservatoire’s Head of 

Early Music, Martin Perkins). Evening concerts are planned for Thursday and 

http://www.amicables.co.uk/
https://en.wikipedia.org/wiki/Council_House,_Birmingham
https://en.wikipedia.org/wiki/Council_House,_Birmingham


 7 

Saturday: the first would draw on professional viol player and current Royal 

Birmingham Conservatoire PhD candidate William Hunt’s current research into the 

performance practice of the pre-Restoration verse anthem (as exemplified by the 

recent CD In Chains of Gold), whilst the second would be a programme of sacred 

music by Anerio, Monteverdi and Charpentier given by Ex Cathedra Consort in the 

city’s baroque cathedral, St Philip’s. On Sunday a planned excursion to nearby 

Stratford-upon-Avon would conclude with choral evensong in the historic Worcester 

Cathedral, featuring English music from the seventeenth century performed by the 

Ex Cathedra Academy plus instruments, drawing on professional cornett player and 

current Royal Birmingham Conservatoire PhD candidate Helen Roberts’ research 

into this repertory. Should your travel plans mean you need to stay closer to the city 

on the Sunday, guided tours will be offered of the Pre-Raphaelite art in the 

Birmingham Museum and Art Gallery and the holdings of the Barber Institute of Fine 

Art.3 It is proposed that the conference banquet be held at the city’s impressive 

Council House. The costs of holding such an event here are competitive; 

furthermore, this venue, a short walk across the city from the Conservatoire, is a 

Grade II listed building with a stunning interior, neighbouring Birmingham’s historic 

Town Hall (where the first performances of such works as Mendelssohn’s Elijah and 

Elgar’s Dream of Gerontius took place). 

 

Provisional Budget 
 
Note: not included here are expenses associated with the evening concerts, banquet 
and Sunday excursion(s) which would be competitively priced ticketed events for 
delegates, designed to be cost neutral. 
 
Predicted Expenditure (Based on 150 delegates): 

Venue staff costs 
(Duty manager, stewards and technical 
support) 4 

£6,746 
 

Conference bags, booklets, etc. 
(Quote includes 150 cloth bags; 150 A5 
booklets of 200 pages; pens and 
badges) 

£855.68 

Catering 
(Quote includes lunches on Thursday, 

£9,287 

                                                
3 There is a possibility that the Barber Institute may be closed for renovation during this 
period; if that is the case arrangements will be made to explore alternative city centre 
attractions. 
4 Whilst no charge is made for hiring the venue, there is a legal requirement to employ 
stewards and a duty manager for all public events, who will also function as conference 
assistants. This charge also includes hiring technical support to be on-hand throughout. We 
have deliberately over-booked rooms in order to build in capacity, so it is likely that this cost is 
currently exaggerated. 

https://www.hyperion-records.co.uk/dc.asp?dc=D_SIGCD511
http://excathedra.co.uk/2017-18-harmonic-spiritual-theatre-birmingham/
http://www.birminghamcathedral.com/building/
http://www.worcestercathedral.co.uk/
http://www.worcestercathedral.co.uk/
http://www.birminghammuseums.org.uk/bmag/highlights/the-pre-raphaelites
http://barber.org.uk/
http://barber.org.uk/
https://en.wikipedia.org/wiki/Council_House,_Birmingham
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Friday and Saturday and morning and 
afternoon coffee breaks) 

Wine Reception £1,600 

Administrative support 
(Quote includes employing a dedicated 
conference assistant for 1 day per week 
from Nov 2019-January 2020 CfP 
deadline; 2 days per week from mid-Jan 
to April; 3 days per week in May; 4 days 
per week in June and July, and full-time 
for the week of the conference and the 
one following. This will be 
supplemented by support from the 
Conservatoire’s general administrative 
team) 

£6,960 

Lunchtime Concert £1,250 

Keynote 
(To cover conference fee, travel and 
accommodation) 

£570 

Fee Waiver for up to 15 research 
students 

£2,625 
 

Total £29,893.68 

Contingency fund offered by Royal 
Birmingham Conservatoire 
To allow for inflation and unexpected 
expenses 

£2,000 

  

 
Predicted Income (Based on 150 delegates): 

Conference Fee  
Calculations here are based on 135 
delegates paying £175 per person as an 
early bird rate; later registration is 
estimated to be £200; there will be a 
discounted rate for those research 
students whose applications for free 
places (see below) are too late to be 
successful; and there will be 
appropriately costed day-rates for any 
delegates unable to attend the whole 
event.  

  

£23,625  

External Funding to cover wine 
reception  
[likely to be from a publisher and/or 
other sources, as advised by 
Conservatoire Fundraising Manager] 
 

£1,600 

External Funding to cover the cost of 
the keynote speaker 
[application to be made to Music & 
Letters fund, etc.] 

£570 
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Royal Birmingham Conservatoire 
subvention [see below] 

£5,000 

Total £30,795 

 

Assuming 135 paying delegates (see below), we would propose an early-bird 

conference fee in the region of £175 per person (£200 ‘late’ registration after the 

early bird period) to include all refreshments, lunches and the lunchtime concert. (As 

noted, the evening concerts, banquet and Sunday excursions would be priced 

additionally, but competitively.) We would seek sponsorship from publishers towards 

the cost of the wine reception (free to all delegates), and make grant applications to 

various organisations (e.g. the Royal Musical Association conference fund, as well as 

the Music & Letters Trust and Society for Music Analysis) to cover the keynote 

speaker’s expenses. We would offer appropriately-costed day-rates for delegates 

unable to attend the whole event. 

  Royal Birmingham Conservatoire’s subvention of £5,000 would be put 

towards the costs of the lunchtime concert and consumables (bags, booklets, etc.). 

However, as an institution keen to encourage the next generation of scholars, we 

would wish to set aside more than half of this sum to provide fifteen free places (i.e. 

no fee payable) for research students and early career researchers without 

institutional affiliation who are giving papers. We imagine that these awards would be 

made on a first-come, first-served basis, with discounted rates available to all 

research students after the initial allocation has been made. Furthermore, we would 

want to offer free conference attendance to all students of Royal Birmingham 

Conservatoire who wished to attend.  

In addition, the Conservatoire’s dedicated Fundraising Manager suggests that 

it may be possible to obtain additional funds, and is able to advise on likely 

sources. Any such monies would be put towards subsidizing the evening concerts, to 

enable us to offer discounted tickets to delegates; if possible we would also seek to 

be able to allocate a larger number still of free places to research students.  

 
Prior Experience 

Between us, we have a wide range of experience of organising academic 

conferences and events, including Charpentier and His World (2004) (keynote: H. 

Wiley Hitchcock), Jean-Philippe Rameau: International Anniversary Conference (held 

at Oxford University, 2014), Music in Transition: Changing Styles and Approaches in 

the Mid-Baroque (1650-1710) (2015) (keynotes: Professors Peter Holman, Michael 

Talbot and Colin Timms), Royal Birmingham Conservatoire Early Music Festival 

(2018) and the forthcoming François Couperin 350th Anniversary Conference 

(keynotes: Professors Davitt Moroney and Denis Herlin). Furthermore, our two 

advisors – Professors John Whenham and Colin Timms – are experienced 
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conference organisers. John organised the Biennial Baroque conference in 1986 and 

1996, whilst Colin has organised most of the triennial Handel Institute conferences 

since 1990, the Royal Musical Association conference in 2004, and was one of the 

programme organisers of the international Steffani conference (Hanover, 2014). 

 

In conclusion, we believe that the combination of our subject expertise, state-of-the-

art facilities, attractive schedule of planned performances, strong institutional 

support, commitment to encouraging the next generation of scholars and – not least! 

– our enthusiasm, means that we would be able to deliver a high-quality event that 

stays true to the special nature of the Biennial Baroque conference. We hope you will 

give us the opportunity to bring the Biennial Baroque back to Birmingham! 

 

The Forum for Seventeenth- and Eighteenth-Century Music 

Staff: Dr Carrie Churnside (director), Dr Siân Derry, Martin Perkins, Dr Matthew 
Pilcher, Professor Graham Sadler, Dr Jamie Savan, Dr Jeffrey Skidmore, Dr Shirley 
Thompson, Professor Colin Timms, Professor John Whenham.  
 
Doctoral students: Adrian Horsewood, Bill Hunt, Adrian Powney, Helen Roberts, Joe 
Waggott. 
 

 

Executive Summary 

Royal Birmingham Conservatoire seeks to host the 2020 Biennial Baroque 

conference. Through our Forum for Seventeenth- and Eighteenth-Century Music we 

have a wide range of expertise in the field of Baroque music, ranging across 

countries (France, Italy, England, Latin America) and approaches (performance 

practice, historical musicology). Our brand-new, £57-million building – the first of its 

kind to be built in the digital age – would provide the ideal facilities for a large 

conference of this nature, enabling both standard presentations and lecture-recitals. 

Whilst open to all aspects of research into Baroque music, we would seek to put 

performance at the heart of the event. This is evident from our proposed keynote 

speaker – Professor John Butt – who is equally well-known both as an academic and 

as a performer, and also from our proposed schedule, which includes performances 

on every day. In a conservatoire context we would wish to highlight the educational 

nature of the event, encouraging attendance by young scholars. We also believe that 

Birmingham’s easy accessibility and rich cultural offering would make it an attractive 

destination for musicologists from across the world. 

 

 

https://www.bcu.ac.uk/conservatoire/research/clusters-and-specialisms/forum-for-seventeenth-and-eighteenth-century-music
https://www.youtube.com/watch?v=pZBsNhOP6E4
https://www.youtube.com/watch?v=pZBsNhOP6E4
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Français 

Royal Birmingham Conservatoire souhaite accueillir la Biennial Baroque Conférence 

en 2020. Grâce à son Forum for Seventeenth- and Eighteenth-Century Music, le 

Conservatoire dispose d'une grande expertise dans le domaine de la musique 

Baroque en France, Italie, Angleterre et Amérique latine, ainsi que dans la recherche 

de la « performance practice » et la musicologie historique. Son nouveau bâtiment, 

récemment ouvert au prix de 65 millions d'euros (le premier du genre à être construit 

à l’époque digitale) offre un cadre idéal pour un colloque de cette envergure, grâce à 

ses salles de concert et de conférence ultra modernes. Tout en restant ouvert à tout 

aspect de la recherche de la musique baroque, le Conservatoire propose que la 

performance musicale soit au cœur de cet événement. Son programme inclus des 

concerts chaque soir, et son principal intervenant, Professor John Butt, est bien 

connu comme ayant relié les mondes de musicologie et de performance musicale. 

Dans cet environnent universitaire exceptionnel, le Conservatoire souhaite souligner 

le caractère éducatif de l'événement en encourageant la participation de jeunes 

chercheurs. L’accessibilité géographique ainsi que l’offre culturelle très riches de la 

ville de Birmingham en fait une destination de choix pour les musicologues du 

monde entier. 

 

Espagnol 

El Royal Birmingham Conservatoire propone organizar la Conferencia Bienal 

Barroca para el 2020. A travez the nuestro "Forum for Seventeenth- and Eighteenth-

Century Music" tenemos una amplio campo de experiencia que abarca varios países 

(Francia, Italia, Inglaterra y América Latina) y aborda tópicos relacionados con 

aspectos de la ejecución musical y la musicología. Nuestra nueva sede (una 

inversión de £57 (€65) millones con lo último de la era digital) ofrece el entorno ideal 

para una conferencia de esta envergadura, permitiendo presentaciones y recitales 

de conferencia. Aunque abierto a todos los aspectos de la investigación de la música 

barroca, nuestro foco estaría en los aspectos sobre la ejecución de la música de 

esta era. Este foco se evidencia en nuestra selección de orador principal, el profesor 

John Butt -quien es ampliamente conocido como académico y ejecutante, y también 

se evidencia en nuestra programación que incluye conciertos cada día. En nuestro 

entorno de conservatorio, nos gustaría destacar el ángulo educacional del evento a 

travez de de la participación de académicos jóvenes. Por último, el fácil acceso a la 

ciudad de Birmingham con su entorno cultural, serían también un atractivo para 

académicos de alrededor del mundo.  

 

https://www.bcu.ac.uk/conservatoire/research/clusters-and-specialisms/forum-for-seventeenth-and-eighteenth-century-music
https://www.youtube.com/watch?v=pZBsNhOP6E4
https://www.youtube.com/watch?v=pZBsNhOP6E4
https://www.bcu.ac.uk/conservatoire/research/clusters-and-specialisms/forum-for-seventeenth-and-eighteenth-century-music
https://www.bcu.ac.uk/conservatoire/research/clusters-and-specialisms/forum-for-seventeenth-and-eighteenth-century-music
https://www.youtube.com/watch?v=pZBsNhOP6E4
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Italiano 

Il Royal Birmingham Conservatoire è candidato a ospitare la prossima Biennial 

Baroque Conference (2020). Grazie al Forum for Seventeenth- and Eighteenth-

Century Music la nostra istituzione vanta ampie competenze sulla musica barocca e 

contribuisce al dibattito scientifico con studi su diversi paesi (Francia, Italia, 

Inghilterra, America Latina), caratterizzati da differenti approcci (prassi esecutiva, 

musicologia storica). Il nostro nuovo edificio costato 57 milioni di sterline – il primo 

nel suo genere costruito nell’era digitale – è il luogo ideale per ospitare una grande 

conferenza, permettendo di accogliere comodamente molteplici sessioni costituite da 

presentazioni tradizionali e lecture-recitals. Sebbene aperta a ogni aspetto della 

ricerca sulla musica barocca, vorremmo porre al centro della prossima Biennial 

Baroque Conference le questioni relative all’esecuzione e prassi esecutiva, in linea 

con la proposta di invitare il Professor John Butt (ugualmente conosciuto come 

accademico e come interprete) a tenere la relazione iniziale del convegno, e con i 

concerti quotidiani previsti nel nostro programma. Nel contesto specifico del 

conservatorio, vorremmo infatti sottolineare la natura didattica dell’evento, 

incoraggiando i giovani ricercatori a partecipare. Crediamo inoltre che l’accessibilità 

di Birmingham e la sua ricca offerta culturale costituiranno una sicura attrattiva per i 

musicologi di tutto il mondo. 

 

Deutsch 

Das Royal Birmingham Conservatoire bewirbt sich um die Ausrichtung der 2020 

Biennal Baroque Conference. Dank unseres Forum for Seventeenth- and 

Eighteenth-Century Music verfügen wir über eine große Bandbreite an 

Barockexpertiese, sowohl im Hinblick auf Länder (Frankreich, Italien, England 

und Lateinamerika) als auch hinsichtlich der Herangehensweisen (Aufführungspraxis 

und historische Musikwissenschaft). Unser neues Konservatorium, gebaut für £57 

Millionen im Geiste und entsprechend der Anforderungen des digitalen Zeitalters, 

bietet einer Großkonferenz räumlich und technisch ideale Voraussetzungen für 

Hauptvorträge, Vorlesungen, Lecture-Präsentationen und Konzerte. Während wir 

allen Forschungsansätzen im Bereich der Barockmusik offen gegenüberstehen, 

würden wir uns dafür engagieren die Aufführungspraxis ins Zentrum der Konferenz 

zu rücken. Um beide Aspekte zu berücksichtigen schlagen wir als Hauptreferenten 

Professor John Butt vor, gleichermaßen bekannt und geschätzt als Barockmusiker 

wie auch als Akademiker. Unser praxisbezogener Ansatz prägt auch unseren 

Programmvorschlag mit täglichen Konzerten und Aufführungen. 

Im Hochschulkontext möchten wir den pädagogischen Aspekt der Konferenz 

https://www.bcu.ac.uk/conservatoire/research/clusters-and-specialisms/forum-for-seventeenth-and-eighteenth-century-music
https://www.bcu.ac.uk/conservatoire/research/clusters-and-specialisms/forum-for-seventeenth-and-eighteenth-century-music
https://www.youtube.com/watch?v=pZBsNhOP6E4
https://www.youtube.com/watch?v=pZBsNhOP6E4
https://www.bcu.ac.uk/conservatoire/research/clusters-and-specialisms/forum-for-seventeenth-and-eighteenth-century-music
https://www.bcu.ac.uk/conservatoire/research/clusters-and-specialisms/forum-for-seventeenth-and-eighteenth-century-music
https://www.youtube.com/watch?v=pZBsNhOP6E4
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betonen und junge Musikwissenschaftlerinnen zur Teilnahme 

ermutigen. Als Metropole im Herzen Englands ist Birmingham dank seiner 

komfortablen Verkehrsanbindungen und seines reichhaltigen kulturellen Angebots 

ein hochattraktiver Austragungsort für die internationalen Expertinnen, 

Teilnehmerinnen und Gäste der 2020 Biennal Baroque Conference. 

 

 

 

 

 


